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Outline and Objective Historical Development of the Competition  
The competition was first held in East Germany in 1958 with the 
inaugural theme of “Posters for Peace.” The artworks were exhib-
ited on platform billboards at the Alexanderplatz underground 
station. Whereas many East German institutions were dissolved 
or renamed after 1989, this competition has survived in its  
original form. 

Since the early 1990s, nGbK has been realizing projects as part 
of its “Art in the Underground” program, displaying artworks  
in or near underground stations in Berlin. Since the 2000s, the 
competition has included participatory and interventionist  
concepts. The 2021 international competition is being held with 
the support of the Senate Department for Culture and Europe – 
Art in Urban Space, and will be realized in 2023. 

This Year’s Competition
Art in the Underground 2022/23 – New Urban Publics focuses on 
and examines the qualities, limitations, and possibilities of  
the city and its public spaces through various artistic works. Pub- 
lic space is best understood as a process, as it is made up of  
encounters between different people, practices, and opinions that 
reveal its transformative qualities. Its function is influenced  
both by its architecture and by how it is used by society. Public 
space is a necessity of urban life; it reflects the relationship be-
tween society and the individual. 

 
The Art in the Underground – New Urban Publics edition of  
the competition calls on artists to propose new works for urban 
space that address changes in contemporary social practices. 
The encounters between different people, habits, and opinions 
that make up public space1 pose the question of how social prac-
tices have changed, partly but not exclusively as a result of  
the pandemic, and what platforms might offer opportunities for 
people to come together. Submissions may explore new ground 
through speculative approaches or existing reactivate strategies. 

1 See Kathrin Wildner and Hilke Marit Berger, “Das Prinzip 
des öffentlichen Raums,” Bundeszentrale für politische 
Bildung, July 9, 2018. https://www.bpb.de/themen/stadt-
land/stadt-und-gesellschaft/216873/das-prinzip-des-
oeffentlichen-raums/
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Today, public spaces are used for a variety of purposes, including 
transportation, consumption, communication, and relaxation. 
Public sites can strengthen these functions and draw atten-
tion to them. The site can itself become an actor in occupations, 
demonstrations, and processions, serving as the location, cause, 
or subject of alternative forms of autonomous political organi-
zation—or even be an instrument in the implementation of state 
power.

Art in the Underground 2022/23 – New Urban Publics focuses on 
three sites, each of which is connected to a Berlin underground 
station: Kottbusser Tor, Strausberger Platz, and Rotes Rathaus 
(between the Neptunbrunnen [Neptune fountain and the Berliner 
Fernsehturm [Berlin Television Tower). These city squares occu-
py three very different places in Berlin’s history and have been 
shaped by its events in ways still felt today. They all have  
striking architectural qualities; some are divided by streets, 
some overlooked by bridges and elevated trains. 

Based on this notion of the city square as a space of collective 
wellbeing, a meeting place, and a setting for dialogue, these  
three sites will serve as points of departure for artistic interven-
tions and reflections on social practices and their evolution.

The competition is designed to encourage local and international 
artists and artist groups to develop invitations to thought,  
incentives, usages, action-oriented instructions and practices, or 
alternative spaces that generate new social practices or reacti-
vate existing ones. The works may take a wide variety of forms 
and formats, such as audio walks, guided tours, performances 
and concerts, or use media that connect urban and digital space 
via virtual reality, augmented reality, or comparable applications, 
as well as posters, sculptures, and other non-invasive long-term 

interventions. Artists and artist groups are invited to work at 
three locations: Strausberger Platz, Kottbusser Tor, and 
Rotes Rathaus.

As an integral part of the project, a program of critical site  
studies will act as a platform for communication between local 
residents, artists, curators, and other interested parties. Plans  
are also in place for a series of public talks by experts from vari-
ous disciplines, intended to enrich urban and artistic discourse. 
The project will conclude with the publication of a catalogue  
documenting and contextualizing both the artistic works and 
the accompanying program.
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This timetable is provisional and subject to change at short notice  
in response to measures to contain the COVID-19 pandemic. 

Part 1: Procedure 

 
1.1 Competition Organizer 
neue Gesellschaft für bildende Kunst (nGbK) 
Oranienstraße 25, 10999 Berlin

Represented by Annette Maechtel (managing director)

In coordination with the Berlin Senate Department for Culture and Europe the 
competition is financed by a grant from the State of Berlin for artistic design 
in urban space.

1.2 Principles and Guidelines  
The international call is open to professional artists and artist groups. The 
competition is single-phased and anonymous. Submissions should be made  
in German or English. Within the framework of the competition, up to eight 
works will be realized in 2023 on the recommendation of the jury, on the con-
dition that budget requirements of the State of Berlin are met. 

1.3 Grundsatz und Richtlinien für Kunstwettbewerbe
The open call is made in accordance with the Guidelines for Planning Competi-
tions (RPW 2013), where applicable, and with the City of Berlin’s Guidelines  
for Public Art. 

By their participation or involvement in the competition, all participants, 
jury members, and visitors automatically declare their consent to the  
participation conditions. The jury’s decision is final. Statements of any kind 
concerning content and procedure before and during the competition period – 
including the publication of results – may only be made by the competition  
organizer or in consultation with the competition organizer. Competition ent-
ries that are made public before or during the art competition period violate 
the condition of anonymity stipulated in §1 Section 4 and §6 Section 2 of RPW 
2013 and will not be considered by the jury. 

Data protection
By his/her participation or involvement in the procedure, each participant, jury 
member, expert, preliminary reviewer, and guest agrees that his/her personal 

  Preliminary discussion of jury  
(online coordination)

Tuesday May 17, 2022

Publication of the call for submissions  
(online: ngbk.de)

Monday May 23, 2022

Deadline for written queries Wednesday June 15, 2022 

Answers to written queries 
(online: ngbk.de) 

Friday June 24, 2022

Deadline for competition entries, 
online only 

Monday August 8, 2022

Jury selection meeting 
(in-person, all-day event)

Monday September 12, 
2022

Public display of 
selected works

March – Octo-
ber 2023 (TBD)

Timetable 
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data in connection with the above competition will be kept by the organizer  
in the form of an automated file. After completion of the procedure, these data 
will be deleted on request (see corresponding note on the artist’s declaration). 
In accordance with §6 of the Data Protection Basic Regulation (GDPR), the 
consent of the parties involved is necessary, as there is no specific legal basis 
for maintaining this file.

Name and address of the responsible Data Protection Officer: Dr. Dirk Kroegel, 
Senatsverwaltung für Kultur und Europa, Brunnenstraße 188–190, 10119 Berlin
Telephone: (030) 90228 - 612, Email: DSB@kultur.berlin.de 

Data will be stored for a limited period in accordance with the relevant laws. 
The deletion of personal data is carried out in accordance with Art. 17 GDPR 
and usually occurs when the data in question are no longer required for the 
purposes for which they were collected or otherwise processed (i.e., at the end 
of competition procedure), when consent is withdrawn, or when an objection 
is lodged against their processing. The recipient of the data is the competition 
organizer. 

Participants’ rights
Those participating in the art competition have the following rights  
concerning personal data relating to them: 

• Right of access (in accordance with Art. 15 GDPR) 
• Right to rectification (Art. 16 GDPR) 
• Right to erasure (Art. 17 GDPR) 
• Right to restriction of processing (Art. 18 GDPR) 
• Right to object to gathering, processing, and/or use (Art. 21 GDPR) 
• Right to data portability (Art. 20 GDPR)
• In addition, participants have a right to lodge a complaint (Art. 77 GDPR).
    Any such complaint should be sent to the organizer via email:  
    kunst-im-untergrund@ngbk.de 

1.4 Number of Projects to be Realized and Time Period 
Depending on the number of submissions, up to eight artworks will be se-
lected for realization by the jury. Realization is scheduled to take place from 
March to October 2023. Where possible, the project group Art in the Under-
ground of the nGbK will provide advice and support from experienced curators 
on questions concerning the realization of the works.

1.5 Composition of the Jury
Professional jurors
• Anna Ehrenstein (artist) 
• Viron Erol Vert (artist)
• Kerstin Honeit (artist) 
• Harry Sachs (artist) 
• Mirko Winkel (artist) 
    Permanent deputy: Franziska Pierwoss (artist)
 
Expert jurors
• Stephane Bauer (Head of Office for Art and Culture, Berlin  
   Friedrichshain-Kreuzberg)
• Lorena Juan (project group Art in the Underground of the nGbK 2022/23)
• Isabelle Meiffert (project group Art in the Underground of the nGbK 2022/23)
• Ute Müller-Tischler (Head of Office for Art, Culture, and History, Berlin-Mitte) 

     Deputy: Marenka Krasomil (project group Art in the Underground of  
 the nGbK 2022/23)
 
Additional Experts 
• Fred Kuhaupt (studio head, Berliner Fenster GmbH)
• Peter Langen (advisor, Art in Architecture, Senate Department for  
    Culture and Europe)
• Annette Maechtel (managing director, nGbK)
• Stefan Schönbaumsfeld (department head, Parks Department, District  
   Office Mitte)
• Dirk Sorge (cofounder, Berlinklusion) 
• Sandra Teitge (project group Art in the Underground of the nGbK 2022/23)
 
Preliminary review of entries will be conducted by 
• Naomi Hennig (artist, curator)
• Ruschka Steininger (artist)
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1.6 Publication of Competition Documents, Queries
The call for submissions will be available from Monday, May 23, 2022, on  
the website: www.ngbk.de. Queries can be submitted via email to  
kunst-im-untergrund@ngbk.de until Wednesday, June 15, 2022. Queries will  
not be answered via telephone. All queries and answers will be posted  
online no later than Friday, June 24, 2022, at ngbk.de.

1.7 Submission of Entries
Entries are to be submitted no later than Monday, August 8, 2022, via email 
to kunst-im-untergrund@ngbk.de. They will be anonymized by a member of 
the nGbK staff not involved in the competition.

1.7.1 Anonymity – Identification of Works
To ensure anonymity, participants must mark all parts of their competition 
work with a self-selected identification number consisting of six Arabic  
numerals. The identification number should be noted on the top right-hand 
corner of every page. Please do not use sequences of consecutive increasing 
or decreasing digits. To ensure anonymity, mark entries only with your  
identification number and the words “Art Competition Art in the Underground.” 
The artist’s declaration (see Part 3, p. 13, form in appendix) is to be submit-
ted as a separate document. It, too, will be anonymized.

1.8 List of Competition Documents  
This call for submissions plus appendices. 

1.9 Submission Requirements  
The following are required from all participating artists: 
1) Presentation of the design: The concept and realization proposal should be 
communicated precisely, clearly and with visual clarity, for example in dra-
wings, drawn or painted sketches, collages, photographs, model photographs, 
digital collages, etc.
2) Short text: Brief summary of the concept (max. 1500 characters including 
spaces). 
3) Written explanation (max. 3300 characters) which describes the intention 
of the work and includes information about materials, presentation formats, 
presentation of the site, etc. The technical requirements for the execution of 
the project must be clearly defined.

4) An informative image of the artistic design for the preliminary review report 
and for documentation of the competition (.jpeg file, 150–300 dpi).
5) List of costs: For each entry, the artist must calculate up to € 8,000 (inclu-
ding VAT) for material and production costs, including all subsidiary costs and 
a € 3.500 artist’s fee.
6) Artist’s declaration (see Part 3, appendix).
7) List of submitted documents. 
8) Copy of identity card or registration confirmation.

All documents are to be submitted in digital form only (PDF and .jpeg). The 
entrant(s) must ensure that the anonymity of submissions is maintained.  
Additional or non-digital submissions are not permitted and will be neither 
returned nor considered by the jury. 

Each participant may submit only one work without variants. 

The contestants agree to submit a work that will be realized especially for this 
competition brief. 

Checklist of Documents to be Submitted 
• Presentation of design
• Short text (max. 1500 characters including spaces)
• Written explanation (max. 3300 characters including spaces) 
• Image file of the design
• List of costs
• Artist’s declaration
• List of documents submitted
• Copy of identity card or registration confirmation

 
1.10  Important Technical Data and Information 
Locations requested by entrants for their artistic works may need to be modi-
fied in order to secure municipal approval. The organizers also expect a degree 
of flexibility that would allow the work to be adapted to on-site conditions 
during its realization where necessary. 

This timetable is provisional and subject to change at short notice  
in response to measures to contain the COVID-19 pandemic. 
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For artistic works to be realized in the underground areas of underground sta-
tions, the following requirements apply: 
• Regular rail traffic on the underground lines must be maintained both  
    during the period of installation and for the duration of the presentation.  
    Artistic interventions in other areas of underground stations must not  
    interfere with public transport. 
• Irritations or distractions in train drivers’ field of vision or hearing are not 
    permitted. This includes, for example, bright lights, mirrors, and moving  
    parts. Sound installations must not interfere with audibility of service an- 
    nouncements. A power supply (220V) is usually possible. Projections are not 
    technically feasible due to the increased light intensity. All materials and  
    parts of installations must be installed firmly, but without drill holes in the  
    walls, floors, and ceilings
.• Fire protection regulations must be taken into account (only flame-retardant  
    materials). Only employees of Berlin Public Transport (BVG) and the com- 
    panies of Draussenwerber and Ströer have access to the tracks. Photography 
    and filming inside stations require a permit, which can be obtained after  
    consultation with the nGbK. 

1.11 Selection Procedure 
The organizer will review competition entries formally upon receipt and inform 
the jury in the form of a preliminary report. The final, binding selection of 
works will be made by the jury. The selection criteria derive from the compe-
tition brief and the objectives identified by the organizer in this call for sub-
missions (see 2.1). The jury decides on the admission of entries, assesses the 
admitted works, and recommends up to eight works up to five designs  
for realization in 2023. 

 
Selection criteria:
• artistic concept
• connection to location
• societal relevance and link to current political debates on the city 
• technical feasibility, taking site conditions into account
• environmental compatibility
• sustainability
• adherence to budget 

Budget 
For the realization of up to eight works, a total of € 64,000 including VAT (in 
words: sixty-four thousand euros) is available, plus an additional € 3,500 
including VAT (in words: three thousand five hundred euros) for the artist’s 
fee in each case. These funds are available on the condition that the budget 
requirements of the State of Berlin are met. 

This budget must be adhered to; additional funds will not be approved. 

1.12 Property and Copyright 
Copyright and the right to publish submissions are retained by the author. Sub- 
missions may only be published by participants after the jury selection  
meeting. However, the competition organizer and the Federal State of Berlin 
have the right to first publication and are entitled to publish parts of works 
entered for the competition free of charge under the artist’s name (in the form 
of photographs or on the Internet) in connection with the competition. The  
copyright holder and the organizer of the competition are to be named in eve-
ry instance of publication. Publication by third parties is only possible with  
the permission of the author(s). 

1.13 Artist’s Declaration 
With their signature on the artist’s declaration, entrants confirm both that they 
are the authors of the work submitted and that they are able to develop and 
execute the project on time. 
 
1.14 Announcement of Results / Exhibition of Competition Entries 
Once the jury selection procedure is complete, all entrants will be informed of 
the result in a timely manner. The minutes of the jury’s selection meeting  
will be sent to the participants and all others involved in the competition by  
e-mail. Once the competition is over, the submitted designs will be publicly  
exhibited at the nGbK. 
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2.1 Competition Brief
Art in the Underground 2022/23 – New Urban Publics is designed as a frame-
work for a critical discourse facilitated and advanced by art that addresses 
changes currently taking place in social practices. Designs should incorporate 
the theme and be created specifically for the locations listed in the call for 
submissions. To the greatest extent possible, the artworks should be designed 
both for the underground stations and the surrounding above-ground areas.

The available media in the underground stations is limited to large-sca-
le floor stickers and posters on the tunnel walls behind the train tracks; within 
the trains, the Berliner Fenster passenger television screens may be used. 
Details can be found below under item 2.2 Art Locations. Above-ground media 
and formats can be chosen freely, as long as they can be realized within the 
budget and approved by the responsible regulatory authorities (e.g., the Parks 
Department). Possibilities include audio walks, guided tours, performances, 
concerts, and installations, or works that connect urban and digital space via 
virtual or augmented reality or similar applications.

Part 2: Guidelines
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2.2 Art Locations
2.2.1 Strausberger Platz (U5)

Strausberger Platz was constructed between 1959 and the end of the 1960s 
as part of the Stalinallee complex and is today considered a prime example 
of GDR post-war modernist architecture. From 1952 to 1955, its construction 
plans were overseen by a collective led by famed East Berlin architect 
Hermann Henselmann.

The oval-shaped plaza was enhanced with an elaborate design in 1967, 
after a central fountain commissioned by the East Berlin magistrate had been 
created and installed the previous year by artist Fritz Kühn and architect  
Heinz Graffunder.

“The fall of the Berlin wall created an overlap and a merging of two oppo- 
sing processes [on Stalinallee]: The construction of the future and that of  
history.”2 The “critical reconstruction” of Berlin, as represented by figures such 
as Josef Paul Kleihues and Construction Senator Hans Stimman, has domina-
ted the city’s architectural discourse since 1989. Celebrating the roaring  
twenties as an ideal vision of the metropolis Berlin, this approach encourages 
the destruction and/or reconstruction of certain buildings to bring the city 
closer to that aesthetic. Surprisingly, conservative city planners and architects 
tend to adore Stalinallee, now renamed Karl-Marx-Allee, and celebrate it as 
one of East  
Germany’s greatest achievements.

Strausberger Platz is also the location of the underground station of the 
same name on the U5 line, built below Karl-Marx-Allee. The station was built in 
the late 1920s along with ten others, when the new E line (today the U5),  
inaugurated in 1930, connected the east of Berlin to its underground high-speed 
rail network via Alexanderplatz. The project was headed by Alfred Grenader,  
a Swedish architect who had previously made a name for himself building  
several other underground stations in Berlin. All the stations were designed in 
a uniform modernist style. As part of the Karl-Marx-Allee architectural  
ensemble, the station entrances are now classified as protected historical 
monuments.

This competition calls for artistic gestures that disrupt the tension  
between historically multifaceted and overlapping symbols, overwritten values, 
and realpolitik interventions.

Participants are invited to make above-ground urban structures visible 
underground. In keeping with the theme of New Urban Publics, submitted pro-
jects must be designed for the area surrounding the station above ground as 
well as within the underground station itself.

2 Anh-Linh Ngo, “Editorial,” Arch+, Berlin 2020, p. 3.Pictures: Wiley H. Hoard
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The above-ground media and formats can be chosen freely, as long as they 
can be realized within the budget and approved by the responsible regulatory 
authorities (e.g., the Parks Department). Possibilities include audio walks, 
guided tours, performances, concerts, and installations or works that connect 
urban and digital space via virtual or augmented reality or similar applications.

The artistic works inside the underground station must be produced to 
fit the following measurements: 
• There are five tunnel wall spaces, each measuring 356 × 252 cm (w × h)  
   at a total cost of approx. € 1,800 gross per month each (total cost  
   including installation). The number of tunnel wall spaces to be used can  
   be freely selected. This amount is to be listed in the budget for a  
   period of two months.
• Large-format floor stickers may be used in addition or as an alternative. 

The prices for a period of 28 days are as follows:
• A0:    approx. € 400 gross
• 1.80 × 0.56 m:  approx. € 400 gross
• 1.20 × 1.20 m:   approx. € 500 gross
• 4/1 (1.19 × 1.689 m: approx. € 700 gross
• 1.80 × 1.20 m:   approx. € 700 gross 
 This amount is to be listed in the budget  
   for a period of two months.

The Berliner Fenster is a passenger television program in Berlin’s underground 
railway operated by the Berliner Fenster GmbH. Built-in monitors on the trains 
show news, event announcements, and advertisements. 
Works developed for the Berliner Fenster will be on view in across the entire 
BVG rail network. Possible formats: video, photography, text. The length of an 
individual work can range from ten to forty seconds. The time of broadcast, 
the length of the work, and the frequency of display will be decided together 
with the Berliner Fenster GmbH. A broadcasting and processing fee of approx. 
€ 3,500 will be charged per work for a broadcast period of approx. six weeks.

Details on the production formats can be found at the following links:  
https://mcrud.de/wp-content/uploads/mcrud-bf-specs-en.pdf (EN). 

The use of the Berliner Fenster will only be granted as an additional medium 
for a work also installed on the underground tunnel wall space and above 
ground.

The total cost of the project may not exceed € 8,000 gross. Pictures: Wiley H. Hoard
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2.2.2 Kottbusser Tor (U1, U3, U8)
Kottbusser Tor refers to a square-like intersection and underground station in 
Berlin’s Kreuzberg district. Four streets meet at Kottbusser Tor: Adalbert-
strasse to the north, Skalitzer Strasse, Reichenberger Stasse, and Kottbusser 
Strasse, which leads south towards the Neukölln district. Also known as  
“Kotti,” Kottbusser Tor was named after the city of Cottbus and once served as 
an entryway and tollgate in Berlin’s medieval city wall. The square is located  
below the elevated train station for the U1 and U3 lines built in 1902. Since 1929,  
the U8 line has also been in operation underground. Kottbusser Tor remains 
one of Kreuzberg’s central traffic junctions to this day.

In the mid-1950s, Berlin was still strewn with World War II ruins, and new  
residential buildings needed to be built quickly. Following the spirit of the 
times, the Berlin Senate and the Kreuzberg District Office decided to tear down 
many nineteenth-century buildings from Germany’s Gründerzeit period and 
commission prominent architects to plan new constructions. The well-known 
elongated Neues Kreuzberger Zentrum (NKZ) was constructed from 1969 to 
1974 on the northern side of the square; it spans Adalbertstrasse and borders 
Dresdener Strasse to the south. The construction was overseen by the architects 
Wolfgang Jokisch and Johannes Uhl, according to a framework drafted by 
Werner Düttman.

From 1979 to 1984, Kottbusser Tor was the center of Berlin’s housing 
rights movement, which fought against real estate speculation and senate  
politics promoting wholesale redevelopment. Various initiatives around Kotti 
continue to advocate for housing rights. One of the best-known groups is  
Kotti & Co, a tenant community fighting for rights to the city in the context of 
migration history. They focus on reclaiming privatized property, the con- 
struction of social housing, and the city of tomorrow. Along with numerous 
clubs and cafes, Möbel Olfe and Südblock are important venues for queer  
life in Berlin.

Kotti unifies an extraordinary mixture of cultures, architectures, lifestyles, 
and interests. The area holds numerous tensions and conflicts of interest  
and serves as a battleground for issues of housing rights and gentrification, 
space, visibility, and political representation. Proposals that mirror these con-
flicts, expand upon them, and bring them to the fore using artistic means  
are encouraged.

 

Pictures: Wiley H. Hoard
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The above-ground media and formats can be chosen freely, as long as they 
can be realized within the budget and approved by the responsible regulatory 
authorities (e.g., the Parks Department). Possibilities include audio walks, 
guided tours, performances, concerts, and installations or works that connect 
urban and digital space via virtual or augmented reality or similar applications. 

The artistic works inside the underground station must be produced to fit 
the following measurements: 
• Fourteen tunnel wall spaces, each measuring 356 × 252 cm (w × h) are  
   available at a total cost of approx. € 1,800 gross per month each (total cost  
   including installation). The number of tunnel wall spaces to be used can  
   be  freely selected. This amount is to be listed in the budget for a period of 
   two months.
• Large-format floor stickers may be used additionally or as an alternative. 
 
The prices for a period of 28 days are as follows:
• A0:    approx. € 400 gross
• 1.80 × 0.56 m:  approx. € 400 gross
• 1.20 × 1.20 m:   approx. € 500 gross
• 4/1 (1.19 × 1.689 m:  approx. € 700 gross
• 1.80 × 1.20 m:   approx. € 700 gross 
  This amount is to be listed in the budget for  
   a period of two months.

The Berliner Fenster is a passenger television program in Berlin’s underground 
railway operated by the Berliner Fenster GmbH. Built-in monitors on the trains 
show news, event announcements, and advertisements.

Works developed for the Berliner Fenster will be on view in across the 
entire BVG rail network. Possible formats: video, photography, text. The length 
of an individual work can range from ten to forty seconds. The time of bro-
adcast, the length of the work and the frequency of display will be decided 
together with the Berliner Fenster GmbH. A broadcasting and processing fee 
of approx. € 4,000 will be charged for a broadcast period of approx. six weeks.

Details on the production formats can be found at the following links:  
https://mcrud.de/wp-content/uploads/mcrud-bf-specs-en.pdf (EN).

The use of the Berliner Fenster will only be granted as an additional medium 
for a work also installed on the underground tunnel wall space as well as ab-
ove ground.

Pictures: Wiley H. Hoard
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2.2.3 Rotes Rathaus (U5) / „Rathausforum“
The “Rathausforum” (town hall forum) surrounding the underground station 
Rotes Rathaus (U5) refers to the open space in the center of the city  
between the River Spree and the Berliner Stadtbahn (Berlin metropolitan rail-
way), bordered by Karl-Liebknecht-Strasse and Rathausstrasse. This plaza 
was added onto Berlin’s oldest residential area surrounding the Nikolaikirche 
church and the Molkenmarkt square in the first half of the thirteenth  
century, nearly doubling the city’s surface area at the time. Under the GDR 
(German Democratic Republic, 1949−1989/90), the “Rathausforum” was  
planned and designed in a way both conceptually and spatially connected to  
the reconstruction of Alexanderplatz and the area that was once home to the 
Berliner Stadtschloss (Berlin Palace). It was to function as the state center  
of the GDR as well as a commercial center. With the exception of the Marien-
kirche church, the last remnants of the area’s historical architecture were torn 
down around 1970 along with its commercial, office, and administrative  
buildings. As the tallest structure in (East) Berlin, the Fernsehturm solidified 
the square’s status as the city’s center. A series of internationally noted com-
petitions in the 1920s, 1950s, and 1960s had led up to these developments. 

After the long process of consolidating a city that had been divided until 
1989, the “Rathausforum” is the last prominent segment of inner-city terrain 
whose final design and function has yet to be agreed upon by the municipal 
government. This lack of political attention to the development of the square 
stands in sharp contrast to its significance in on a local, city-wide, national, and  
international scale. After Berlin’s reunification, the displacement of speciali-
zed retailers and cultural institutions, the neglect of green spaces and leisure 
areas, as well as the poorly maintained ground floors of the Rathausforum’s 
buildings have led to an even more noticeable depreciation of the area than 
what can be observed as a result of similar processes in Berlin’s “City West.”

The “Rathausforum” encompasses three separate city squares relevant to  
this competition.
1) The Park am Fernsehturm was commissioned by GDR leadership and built 
between 1965 and 1973 to replace the city’s Marienviertel district, which was 
destroyed in World War II and later torn down. Spanning six hectares, the  
large park next to the Berliner Fernsehturm is now a protected historical monu- 
ment. Aside from the Fernsehturm and the medieval Marienkirche, the park 
is also home to the Neptunbrunnen (Neptune fountain) once installed at the 
Schlossplatz (square in front of the Berliner Stadtschloss), as well as a monu-
ment to Martin Luther and a group of sculptures by Fritz Cremer titled Auf-
bauhelferin und Aufbauhelfer. Discussions about the future of the Park am 
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Fernsehturm have been underway since 1990; ideas for its development range 
from its preservation as a green space to the reconstruction of the historic 
Marienviertel.

At 368 m, the Berliner Fernsehturm (constructed from 1965 to 1969) is 
the tallest structure in Germany. After the country’s reunification in 1989/90, 
the tower transitioned from a politically beleaguered national symbol of the 
GDR to a symbol of Berlin as a reunified whole.

2) The neo-baroque Neptunbrunnen (originally Schlossbrunnen) fountain  
was originally built on the Schlossplatz between 1888 and 1891 as a gift from 
the city of Berlin to Kaiser Wilhelm II. After the Berliner Stadtschloss was  
torn down in 1951, the fountain was relocated to the Park am Fernsehturm in 
the newly constructed center of East Berlin, between the Rotes Rathaus  
(town hall) and the Marienkirche in 1969.

Consisting of a basin in the shape of a quatrefoil and five allegorical bron-
ze sculptures, the Neptunbrunnen was once the largest and most significant 
fountain in the city. It was modeled after baroque Italian and French fountains, 
particularly the Fontana del Nettuno, the Fontana dei Quattro Fiumi, and  
the Fontana del Moro at Rome’s Piazza Navona, and the Bassin de Latone at 
Versailles. Four women personifying the four largest rivers in Prussia sit  
on the edge of the basin, their shapes embellished with symbols of the land-
scapes through which each river flows. The rivers represented are the  
Rhine (symbolized by a fishnet and grapes), the Vitsula River (symbolized by 
blocks of wood as a reference to forests), the Oder (symbolized by a goat  
and furs), and the Elbe (symbolized by fruits and ears of wheat).

3) The Marx-Engels-Forum (formerly Park an der Spree) was commissioned by 
GDR leadership in 1974/75 to replace the Heilig-Geist-Viertel district of Berlin, 
which was destroyed during World War II and later torn down. An ensemble  
of monuments unveiled in 1986 once stood at the center of the green space; 
in 2010, it was relocated to the park’s northwestern border so that the U5  
underground line could be expanded. It consists of two bronze sculptures  
dedicated to Karl Marx and Friedrich Engels, as well as a marble relief, two bron- 
ze reliefs, and four stainless steal columns. 
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In 2014, Berlin’s parliament assigned the design and beautification of the city’s 
Mitte district to the Senate Department for Urban Development and the  
Environment in a discussion-based process involving both the city’s residents 
and its politicians. The decision-making process for Berlin Mitte, called  
Alte Mitte – Neue Liebe (Old Mitte – New Love), was implemented in 2015 using 
innovative formats and saw high levels of citizen and expert participation.  
The results of this process were compiled as a set of citizens’ guidelines and 
agreed upon as the foundation for the further development of the city in a 
June 2016 parliamentary decision supported across party lines.

Participants are invited to submit proposals designed for the above-ground 
surroundings of the underground station or that take their cues from the 
station itself, in keeping with the theme of New Urban Publics. In this case, 
the underground station itself will not be available for artistic development or 
intervention. 

Media and formats can be chosen freely, as long as they can be realized 
within the budget and approved by the responsible regulatory authorities  
(e.g., the Parks Department). Possibilities include audio walks, guided tours, 
performances, concerts, and installations or works that connect urban  
and digital space via virtual or augmented reality or similar applications.

The Berliner Fenster is a passenger television program in Berlin’s under-
ground railway operated by the Berliner Fenster GmbH. Built in monitors on 
the trains show news, event announcements, and advertisements.

Works developed for the Berliner Fenster will be on view in across the 
entire BVG rail network. Possible formats: video, photography, text. The length 
of an individual work can range from ten to forty seconds. The time of bro-
adcast, the length of the work and the frequency of display will be decided 
together with the Berliner Fenster GmbH. A broadcasting and processing fee 
of approx. € 4,000 will be charged for a broadcast period of approx. six weeks.

Details on the production formats can be found at the following links:  
https://mcrud.de/wp-content/uploads/mcrud-bf-specs-en.pdf (EN).

The use of the Berliner Fenster will only be granted as an additional medium 
for a work installed on the underground tunnel walls as well as above ground.
The total cost of the design may not exceed € 8,000 gross.
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Artist’s Declaration 
Art Competition Art in the Underground 2022/23
New Urban Publics 
 

Registration Number:  

Artist/Author: 
 
Employees: 

Address (Studio/Office): 
 
  
Telephone: 

Email: 

Address (home):  
 
 
Telephone: 
   
Email:  

Expert Professional: 

By participating in the art competition, I (we) agree to take on and carry out 
the implementation of my (our) project if commissioned by the competition 
organizer. 
I (we) declare with my (our) signature(s) that I (we) am (are) the intellectual 
author(s) of the work. 
I (we) hereby declare that I (we) understand that my (our) personal data 
contained in this form will be saved in connection with the above-mentioned 
competition by the competition organizer in the form of an automated file. 
I (we) request that my (our) data be deleted after the conclusion of the  
competition – yes/no (please underline where applicable). 
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